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On the Worthlessness of the Poem* Gerhard Falkner Introduction, by Neil H. Donahue Gerhard Falkner (b. 1951 ) is one of the most complex and accomplished poets on the contemporary scene in Germany. With an extraordinary range of allusion, Falkner's work, ever since his first volume, thus begin the days on the body, in 1981, combines stunning, unabashedly beautiful imagery and strikingly sensual language, with linguistic complexity and philosophical profundity. Critics have often remarked on the tension in his work between formal control and eruptiveness of affect. His poetry brings Romantic lyricism into collision with the deconstructed subjectivity of both poststructuralist theory and the mass mediations of cybernetic culture. Despite the high critical standing of his work, Falkner has always maintained a low public profile and a decided aversion to the marketing of his poetry, which led to his renunciation of further volumes in 1989, though he has not abandoned poetry. In 1993, he To the degree that we renounce our interiority in order to be available without reserve or restriction to external affairs, poetic language loses its grounds of existence and authenticity.
Attempts by the poet to adapt to external demands undermine the sole motivation of poetic language, to be (to want to be) transformer of tensions between inner and outer realms, and to allow the inner space of resonance to expand around its nondiscursive dimension. The highest goal of Western culture has increasingly become the obstruction of a semiophagous, pleonexal society. The position of absurd insignificance, into which the poem has been shoved aside, at least protects it from its final integration into the tragedy of contemporary culture. (83) 2 Studies in 20th & 21st Century Literature, Vol. 21, Iss. 1 [1997] 
